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To all whom it may concern:

Be it known that I, REUBEN DURRIN, of
Clay Centre, in the county of Clay and State
of Kansas, have invented anew and Improved

5 Process of Drawing on Marble, of which the
following isa full, clear, and exact description.

In carrying my process into operation I first
take aslabof pure white, soft, and porous mar-
hle of the desired size aud asthin as practical,

1o thethinnerthebetter,as the trauslucency of the
marble allows the light from behind to give a
very delicate tint to the portrait when finished,
and then finish the surface with fine soft grit
or sand-paper, No. 0 or 0 0. If finished with

14 sand-paper, rub by long straight strokes, and

rub one way for a few strokes and then rub
crosswise. Outline or sketch the picture with

a pencil made of common lead hardened by

mixing with type-metal to a proper degree of
hardness. (Graphitecannotbeunsed.) Trace or
sketeh the outlines as lightly as possible, so
that thelines can be entirely covered. Takea
¢harcoal erayon—say Conte’s—and trace care-
fully all the dark lines of the features,and
blend with a camel’s-hair or sable pencil; or, if
very heavy, blend with bristle pencil instead
of blending with a cork or chamois stump, as
on paper. Now take a soft black preparation
known as “‘erayon-saunee,’”’ and make with the
hair brash or peneil all dark shades, working
from the shadows toward the high lights, and
work the whole exeept the high lights darker
than you wantthe portraitto appear. Now take
a pieccof canton-flannel and rub the shadows
until smooth, preserving the high lights as
much as possible. Then take a small chamois
stump, rub it on sand-paper which has been
sprinkled with ground pumice -stone, or dip
the chamois stump in ground pumice-stone
before rubbing on the sand-paper. This gives
the chamois stump a rough surface and fills
the grain with the gritfrom the pumice. Now
rub the high lights with the same,as well as
grind theshadows which are too dark or rough.

The pumice will not injure the surface of the

marble and can be worked over again with a

brush, if' necessary.
The deeper shadows can be darkened with

a crayon-point, if necessary. The hair and
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drapery can be made by rubbing on the eray-

on sauce with cloth or chamois-skin, and light-
ening the necessary parts by grinding with
the gritty ehamois stump, as described before.

The narrow lines on eyelids, lips, hair, &e.,
can be made with a gritty rubber or ink-eraser 35
cut to a fine point, and where the ink-eraser
will not remove the color properly take a
sharp-edged and pointed steel tool or pen-
knife and shave or scrape the marble away.
This can be done on all lines on the face, hair,
or drapery, and should the picture be too dark
in any place sand-paper can be used. The
grinding with ground pumice or hard pumice-
stone or sand -paper gives the portrait a fine
finish, and the delicate shades ecan be made 65
finer on marble than on any other substance
I know of. The background can be made
in the same manner and clonded nicely, if de-
sired, with chamois-skin and an ink-eraser.

If a vignette is required, it can easily be
made by eommencing on the outer edges of
the picture and grinding away the paint with
pumice-stone, making the background, dra-
pery, &e., lighter on thie outer edges, allowing
them toremain darker farther in, and grading 75
the picture from dark out to light in every
direction from the picture.

I prefer to work the lightest shades and
finest tints while the marble is moist. For in-
stance, marble will, in being polished, absorb
a certain amount of water and it tints very
nicely before it is entirely dry, and if in work-
ing it becomes too dry water can be thrown
on with an atomizer. The darkest and deep-
est shades generally work Dbetter when the 83
marble is dry.

If the face or any partof the picture appear
a little coarse, lay a piece of smooth paper over
the picture and rub over the surface with a
piece of ivory or some smooth hard material,
when all the loose material will adlhere to the
paper, and the balance is pressed closer to the
marble.

Having thus fully described my invention, I
claim as new and desire to secure by Letters
Patent—

1. The herein-described process of drawing
on marble, which counsists, essentially, in ap-
plyinga black substance—such as ivory-black
or crayon-sauce—over that portion of the sur- ico
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face of a marble slab or sheet where the pie-
ture is to be drawn, preserving as mauch as
possible the high lights, and then grinding or
cutting away the same until the shadows have
the depth, shape, and grade to represent the
- desired design,-substantially as set forth.

2. The herein-described process of drawing
on marble, which consists in soaking the thin
sheet or slab of marble in water, then apply-
ing ablack substance—such as erayon-sauce or
ivory-black—upon the dressed surface where
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the picture istobedrawn, preserving as muach

as possible the high lights, and then grinding

or cutting the sameaway with pumice or other
suitable material or article until the shadows (5
have the depth, shape, and grade to represent
the desired design, substantially as set forth.

REUBEN DURRIN.

Witnesses:
F. L. WILLIAMS,
B. G. WILLIAMS.




